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EDITORIAL

Much has happened, especially with respect to the Indian landscape, since |
greeted our esteemed readers with the March 2025 edition of Re-Markings.
Reflecting on the modern world, amid the disillusionment arising from the ruins
of World War |, T. S. Eliot had stated, at the very beginning of his magnum opus
The Waste Land, “April is the cruellest month.” Eliot’s utterance (made in 1922)
with a eclectic mix of “memory and desire” came to haunt our nation and, in
turn, the world through a gory event that took place on 22 April 2025 at Baisaran
near Pahalgam in South Kashmir's Anantnag district. It is ironical that the
tragedy was orchestrated in the land that had always attracted tourists and
visitors from every nook and corner of the world resonating the efficacy of the
Farsi couplet, “Agar firdaus bar roo-e zameen ast,/ Hameen ast-o hameen ast-
0 hameen ast” (If there is a paradise on earth,/ It is this, it is this, it is this.”
While the tourists were engaged in breathing in the beauty, and getting a true
feel of the designated ‘paradise’ on the fateful day, the sound of gun shots
shattered the peace and tranquillity of the place as a handful of terrorists cut
short the lives of 26 people with unimaginable cruelty and barbarism.

Again, the portentous significance of the month of April can be seen with regard
to the decision of the apex court on 3 April 2025 wherein it upheld the 22 April
2024 order of the Calcutta High Court invalidating the appointments of nearly
25000 school teachers recruited by the West Bengal government way back in
2016. Consequently, the lives, hopes and dreams of these teachers along with
that of their kith and kin lay shattered beyond reprieve. Those who have great
expectations from the blindfolded deity of justice may wonder what punishment
was or will be meted out to the actual conspirators, executors and beneficiaries
responsible for the “egregious violations and illegalities” in the conduct of the
appointment process. Perhaps, the guilty will continue to roam scot-free and
enjoy their lives as the Lords of the World like the terrorists at Pahalgam.
Ironically, such instances of unmitigated suffering and misery inflicted by the
perpetrators of organised crime and injustice are common in most countries of
the planet we inhabit.

Another disturbing and distressing event that | cannot help mentioning here
concerns the crash of the Air India Boeing 787-8 Dreamliner at Sardar Vallabh-
bhai Patel International Airport, Ahmedabad. The said flight bound for London
Gatwick crashed within 38 seconds after the take-off and was reduced to a huge
ball of fire killing all but one of the 241 on board and 19 others at the B. J.
Medical College (crash site) in Ahmedabad. Incidentally, the date was 12 June
2025 (not April) and time 1:39 P.M. IST. Made one recall the title of Arthur
Koestler's novel Darkness at Noon. The tragic event that extinguished so many
lives in less than a minute leads us to introspect into the realm of what we call
Destiny or God’s Will and also makes us speculate on the time span that
separates life and death. We are left to wonder if we are like “flies to wanton



boys” in the Lear(an) sense or the “sport” of the “President of the Immortals”
as visualized by Thomas Hardy in Tess of the d'Urbervilles.

It is evident that with the passage of time we are bound to erase from the canvas
of our individual and collective memories calamitous events and their impact.
People will and should move forward and accept how paradise too is fraught
with the mischievous and mysterious presence of evil in various forms. This
may sound like an exhortation of sorts but we must accept that amnesia, like
change, is an inherent law of nature. However, for the souls that are sensitive
and concerned about the fate and predicament of human beings at large will find
a space in the memory chip of their fertile brain where such events and their
ramifications thereof will crystallize into thoughts and ideas that will desperately
yearn to find expression in one form or the other.

In this context it becomes imperative to transform our anguish and pain, anxiety
and fear, negation and despair, into, what P. B. Shelley refers to in his poem “To
a Skylark”: “Singing hymns unbidden,/ Till the world is wrought/ To sympathy
with hopes and fears it heeded not.” This is the power of literature that inspires
us to engage ourselves in speaking truth to power and authority through our
writings and action rather than turning our heads away and pretending that all is
well within and around.

We are celebrating this year the centenary of F. Scott Fitzgerald's The Great
Gatsby. It is not just following a traditional ritual. If we only care to look at only
the opening and closing lines of the novel, it will tell us what wisdom we can
get from a writer. The passages, narrated by Nick Carraway, are as follows:

“In my younger and more vulnerable years my father gave me some
advice that I've been turning over in my mind ever since. ‘Whenever
you feel like criticizing any one,’” he told me, ‘just remember that all the
people in this world haven’t had the advantages that you've had.”
(opening line)

Gatsby believed in the green light, the orgastic future that year by year
recedes before us. It eluded us then, but that's no matter—tomorrow
we will run faster, stretch out our arms farther. . .(closing line)

It is heartening indeed that the current issue of Re-Markings, like each of its 51
earlier editions, offers an amazing variety of valuable critical and creative
discourses, contributed by globally acclaimed writers as well as young teachers
and scholars, that provide convincing evidence of our committed engagement
to examine and explore contentious issues of gender, colour, race, caste, class,
religion, war, violence etc., worldwide. | believe it must be very gratifying to
continue to strive for the creation of a better world where the fear of darkness
can be dispelled by the shining glory of light. Good luck and fare forward!

Nibir K. Ghosh
Chief Editor
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VIEWPOINTS FROM CALIFORNIA

Jonah Raskin

F. SCOTT FITZGERALD’S THE GREAT GATSBY AT 100

This essay reexamines F. Scott Fitgerald’s 1925 novel The Great Gatsby, now
celebrating the 100" anniversary of its publication. Raskin calls the book “great”
and suggests why and how it deserves that description. His essay offers
highlights of Fitzgerald’s life and career, compares and contrasts him with his
contemporary, Ernest Hemingway, and with T. S. Eliot. Both men wrote about
waste lands. The essay is a valuable contribution to an understanding of the
best American jazz age novel and suggests why it has aged well for 100 years.

MEMORIES OF VIETNAM

The author, an anti-war American activist who protested against the War in
Vietnam, shares his memories of the protest movement of the 1960s and
1970s. He discussed some of the books about Vietnam and the war there that
he has read and he offers reflections about his visit to Hanoi in 1995, 20 years
after the end of the war when Vietnam was an independent nation and at peace.

MRS. DALLOWAY (1925): VIRGINIA WOOLF’S
MODERNIST MASTERPIECE OF IMPERIAL DECLINE

A thorough, detail analysis of Virginia Woolf’s breakthrough modernist novel
published in 1925, now celebrating its 100™ anniversary in 2025. With
biographical facts about the author, plus information about the critical reception
to the novel with comparisons to James Joyce’s Ulysses. The essay places
Woolf and her work in the tradition of the English novel and in the society of her
day and age, from the late 19" to the middle of the 20™ century, the Victorian
Erato WW I.

How great a work of fiction is F. Scott Fitzgerald’s cinematic novel, The Great
Gatsby, which has been made into at least five movies, none of them
memorable. The novel first appeared in print in 1925; it's now celebrating the
100th anniversary of its publication. Fitzgerald was 29-years-old and with his
wife Zelda already a celebrity. Damned, to his credit and two more still to come,
Tender is the Night and The Love of the Last Tycoon which was not published
until after the author died in 1940.



THE REVOLUTIONARY LIVES OF MALCOLM X AND
DR. MARTIN LUTHER KING JR.: A CONVERSATION
WITH PROFESSOR PENIEL E. JOSEPH

Robin Lindley

There is no way to understand the history, struggle, and debate over
race and democracy in contemporary America without understanding
Malcolm X and Martin Luther King Jr.’s relationship to each other, to
their own era, and, most crucially, to our time. -- Peniel E. Joseph, The
Sword and the Shield

In popular memory, Malcolm X is often caricatured as a fiery racial separatist
and Black Muslim proselytizer, and Dr. Martin Luther King Jr. is recalled as a
saintly preacher who worked for civil rights and conciliation. This simplified,
one-dimensional perspective also suggests that the two men were committed
adversaries who disregarded one another.

However, the story of each of these American icons is much more nuanced and
more complex, as acclaimed American historian Professor Peniel E. Joseph
reveals in his recent groundbreaking dual biography, The Sword and the Shield:
The Revolutionary Lives of Malcolm X and Martin Luther King Jr. (Basic Books).

In many ways, as Professor Joseph writes, both men were kindred spirits and
both revolutionaries in their unique approaches to racism, social injustice,
violence, and democracy. And both evolved. And both sacrificed their lives.

In the months before his assassination in February 1965, Malcolm had dis-
pensed with his racist rhetoric and shared a broad vision of anticolonialism and
international human rights that he drew in part from Dr. King’s dream of a
“Beloved Community.”

And, in the last three years of his life, Dr. King moved on from civil rights issues
to campaign against the three evils of materialism, militarism and racism. He
spoke with Malcolm’s passion against the war in Vietnam and against economic
injustice and he drew scorn not only from old enemies but from former friends
and allies in the media and even in the civil rights movement.

Professor Joseph illuminates and interweaves the stories of these two extra-
ordinary men in his compelling and vivid narrative based on extensive research
and years of experience studying the history of Black freedom movements. He
fleshes out the humanity and passions of his subjects while presenting an
intellectual consideration of their philosophies as well as the historical context
of their struggles, their activism, their transformations.



A WILLFUL AMNESIA
E. Ethelbert Miller

Green leaves of summer turn red in the fall
To brown and to yellow they fade

And then they have to die

Trapped within the circle time parade

Of changes. — Phil Ochs

The war in Vietnam came to me in songs. It came to me in the night like a bat
changing into Dracula. The early years of the Vietnam War did not replace my
ideas of war shaped by watching World War Il movies. | was afraid of Nazis and
Germany. My parents being West Indians provided cocoon protection. | knew
as much about Vietnam as | did about Mississippi and the Southern Civil Rights
Movement. | lived among immigrants. We went to sleep dreaming about making
money and becoming Americans.

If America went to war, it had to do so without us. | went off to Christopher
Columbus High School in 1965. | knew nothing about Watts exploding and very
little about the Harlem riot of 1964. But | did know about the draft and how it
wanted to go steady with me when | reached 18. At Columbus High School, the
students were mostly Italian or Jewish. | was part of a small number of African
American kids who took the train up to that part of the Bronx, where there were
parks and clean streets. There was one Black teacher at the school, and he
taught physics, and so we had nothing in common except our Blackness.

It was while attending Columbus that | seriously started listening to the music
touched by the war. | started with Simon and Garfunkel, Bob Dylan, and Joan
Baez. It soon became Phil Ochs and Arlo Guthrie. The war in Vietnam had
entered my ears. | wasn’t just listening to ballgames on the radio; | had moved
up to FM and WBAI. | graduated from Columbus early and took a job working at
Bookazine, a wholesale book distributor. | was looking forward to attending
Howard University in the fall of 1968. | knew nothing about the Tet Offensive,
but the deaths of Martin Luther King Jr. and Robert Kennedy in April and June
of 1968 changed my thinking and my life. | attended a peace demonstration in
Manhattan near the United Nations. | didn’t want to go to Vietnam. | didn’t want
to be drafted. | didn’t want my number to be called.

As the war counted its candles, year after year, it was the Army and the Marines
that carried the weight of the fighting, with more Black Americans visible in those
services than in the Navy and Air Force, and more Black bodies among the dead
being shipped home in caskets. | had a cousin who enlisted in the Air Force,
and | picked up a few recruitment brochures from the Coast Guard, trying to
play it safe. But my number was never called.



ECSTASY AND AGONY OF ‘AMERICAN PROMETHEUS”:
CHRISTOPHER NOLAN’S FILM OPPENHEIMER

Deena Padayachee

The essay offers keen insights into Christopher Nolan’s multiple Oscar winning
movie, Oppenheimer (2023), the biopic related to J. Robert Oppenheimer, the
“father of the atomic bomb” who helped enable the victory of the allies over
Japan but who was betrayed by his own country.

The physicist would fumble in the laboratory, and he wasn't top notch as a
mathematician. The American Jew wasn't awarded the Nobel prize for physics,
but J. Robert Oppenheimer brought together a team of some of the best
scientific brains of the planet to build the atomic bombs that ended the war
against Japan in August, 1945.

Unleashing atomic bombs upon the people of the Japanese islands twice in a
week was horrific. This film, released in 2023, explores the dynamics of their
manufacture and the reasons for using these weapons of mass destruction
against human beings.

The central question remains whether there was a need to actually use atomic
weapons twice against the Japanese? Japan, on 8" August 1945, was being
attacked by the Russians as well; its military capacity was virtually non-existent.
Since Japan, like West Germany, were to become allies of the USA after the war
ended, could not the power of the atomic bomb have been demonstrated to the
Japanese at a remote location where there would not have been a loss of human
life? But the Americans were determined to stop American deaths and to
demonstrate the power of the atomic bomb to the communist USSR. However,
the question remains, why did the Americans drop the second atomic bomb on
Nagasaki on 9 August 1945 while Japan was also being attacked by the
Russians?

In many ways the film celebrates Oppenheimer, but it also portrays him as a
victim. However, he and his coterie of scientists initiated the nuclear age and
introduced Homo Sapiens to the means for the annihilation of our species.



PARADIGMS OF EVOLUTION IN FRANCOPHONE
AFRICAN WOMEN WRITINGS:
LEONORA MIANO’S TWILIGHT OF TORMENT

Nibir K. Ghosh

Through a comprehensive examination of Léonora Miano’s ground-breaking
novel Twilight of Torment, this paper highlights the power and intensity of the
newly emergent Francophone African Women writings in portraying the
resilience, courage and resolution of African women to challenge the status quo.
Through four independent, though connected, narratives that showcase the life
and experiences of each of the four characters — Madame, Amandla, Ixora and
Tiki — in their relationship with Dio, the absent character addressed by the four
women in turn, Léonora Miano delves deep into issues of gender, patriarchy,
masculinity, ancestry, lineage, color, superstition, violence and colonialism to
create a counter-narrative against the assumption that “there is no place for a
soft/ black/ woman.” The paper also foregrounds how Miano’s women
characters strive not only to survive and evolve their individual identities but
also project their dreams and aspirations.

For a considerable period of time in the twentieth century, Francophone African
literature saw the dominance of male writers like Leopold Senghor, Aime
Cesaire, Leon-Gontran Damas, Mongo Beti, Ferdinand Leopold Oyono, Mbella
Sonne Dipoko, Ahmadou Mapaté Diagne, Bakary Diallo, Joseph Owono, among
others. The concern of most of these writers revolved around themes like the
Negritude movement, French colonialism, displacement of Africans from their
native tradition, similarity and contrast between the French and the African
traditions etc. In comparison to such male dominance, women’s writing in
Francophone African literature is a relatively new phenomenon. Though writings
by women were sparsely visible during 1960s and ‘70s, it was not until the
publication of Francophone African Women Writers: Destroying the Emptiness
of Silence by Iréne Assiba d'Almeida in 1994 (University Press of Florida) that
the domain of African women writings began to attract attention in and beyond
the Francophone world of letters. d'Almeida’s pioneering study showcases the
novels and autobiographies of nine new and established writers who had been
publishing since 1975. Prominent among these were Nafissatou Diallo’s A
Dakar Childhood, Ken Bugul’s The Abandoned Baobab, My Country, Africa by
Andrée Blouin, Your Name Will Be Tanga by Calixthe Beyala, Cries and Fury of
Women by Angeéle Rawiri, Scarlet Song by Mariama B4, Werewere Liking’s
Orphée d'Afrique, Aminata Sow Fall's L'ex-pere de la Nation and Véronique
Tadjo’s As the Crow Flies.
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POETRY OF DAVID HERBERT LAWRENCE:
THE MODERN GEORGIAN?

Deepa Chaturvedi

A prolific and copious writer, Lawrence found a place in four out of five Georgian
literature anthologies but his art peaked with the peak of modernism. It is
believed that the American-born disciples of Pound and Eliot tried their level best
to convince the readers that he was not a modern, in spite of the fact that the
profound changes in socio-scientific, technological and psychological arena of
the life of the self that were witnessed by the early twentieth century find a
definitive mirror in the panoramic and commanding corpus of Lawrence. The
cataclysmic, fissured, unstable, displaced or rather misplaced life of the self
found an echo in his own personal life. A low birth to a coal-miner, a confused
homosexuality, multiple failed relationships due to a dominant mother-fixation,
the insecurity of literary recognition, multiple cases of pornography were some
personal maladies — all of which were very modern in their hue and colour. And
so was a hurried, frenzied bid to relocate, redeem and repatriate. All these
modern confusions and their solutions find a place in his compendium,
especially his poetry — a subject of this paper with reference to only three facets
of modernism- first, fragmentation-disjointedness which he and his age was
living; second, the resultant obscurity; third, the effort to weave a harmony for
the resolution of the inherent, latent contradictions.

“No writer of this century...took [on the world] more completely, its countries
and continents, its peoples and philosophies,” said Philip Larkin. (gtd. in Motion
43-44) He says further that Lawrence as a poet was “so great that it is silly to
start saying where he is wrong” (qtd. in Motion 36) as his poetry was “the
natural lingering of the voice according to the feeling,” and an invocation of “the
hidden emotional pattern that makes poetry” (2L 104), where Lawrence put
these patterns in free verse which suited “thoughts which run through the
modern mind and body,” that “scurry in different directions...trotting down the
page.” (Poems 663)

Agreeing with Larkin one could say that the art of this writer-poet was so varied,
his thematic contexts so diverse and comprehensive that Laird, after a detailed
research, had to say this of Lawrentian art: “However teachers focus their
classes, or critic’s tastes are honed, in a Romanticist organic tradition, machine-
age modernism, or theory-inflected postmodernism, in relation to issues of
nation, gender, class, sexuality, or race, this poetry plays a part.”



FRACTURED FUTURES:
READING CRITICAL FEMINIST DYSTOPIA

Palak Singla & Tanya Mander

The paper explores feminist critical dystopia as a subgenre that challenges
patriarchal ideologies, amplifies marginalized voices, and critiques societal
structures of oppression. By examining key themes such as gender,
intersectionality, resistance, and hope, the study situates feminist critical
dystopias as a vital extension of dystopian literature. Unlike traditional dystopias
that often culminate in despair, feminist narratives embed a utopian impulse,
emphasizing transformation and agency. This research contextualizes feminist
critical dystopias within the broader literary tradition, highlighting their contri-
butions to feminist discourse and their potential to envision alternative futures.

Introduction

Oscar Wilde once remarked, “Progress is the realization of Utopias,” suggesting
that the pursuit of ideal societies has long captivated human imagination (27).
The concept of utopia, coined by Sir Thomas More in his 1516 work Utopia,
combines the Greek roots “ou” (no) and “topos” (place), highlighting its para-
doxical nature as an imagined “no-place” where society achieves perfection.
Utopian visions have since inspired philosophical, literary, and political thought,
as they seek worlds free from suffering, inequality, and injustice. These idealistic
pursuits, however, also raise critical questions about their feasibility. Ruth
Levitas, in The Concept of Utopia, interprets utopia as “the desire for a better
way of being” (Levitas 198). Lyman Tower Sargent considers it a form of social
dreaming aimed at envisioning a more just society, asserting that it is a
collective impulse to imagine a reality better or worse than our own (Sargent 3).
Scholar Lucy Sargisson further challenges the notion of a perfect utopia, viewing
it instead as an evolving critique of contemporary society, often exposing its
flaws more than proposing final solutions: “Utopia serves as a mirror to
contemporary society, pointing to strengths and weaknesses, more often the
latter” (Sargisson 24).

The utopian impulse, therefore, can be both ideological and critical, idealistic or
pragmatic. Contemporary utopian thinkers, having learned from the pitfalls of
past utopian experiments, often pursue incremental reforms rather than radical
reconfigurations of society, seeking to alleviate suffering and enhance justice
within existing structures. As Levitas argues, “There can be no universal utopia,
not just because needs are differently perceived by different observers, but
because needs actually do vary between societies” (Levitas 198).



W. ROSS ASHBY’S LAW OF REQUISITE VARIETY AND
STANLEY FISH’S READER-RESPONSE THEORY:
EXPLORING CYBERNETICS AND
LITERATURE INTERFACE

Bani Dayal Dhir

This paper explores a novel interdisciplinary dialogue between Stanley Fish’s
Reader-Response Theory and W. Ross Ashby’s Law of Requisite Variety, linking
literary interpretation with cybernetic principles. While Fish argues that meaning
emerges through the interaction between text and reader within interpretive
communities, Ashby asserts that systems must possess internal variety to
respond effectively to environmental complexity. The study draws parallels
between literary texts and adaptive systems, suggesting that interpretive
engagement functions similarly to cybernetic regulation, embodying feedback,
adaptability, and contextual responsiveness. The paper argues that the process
of literary interpretation is not static but dynamic, resembling the cybernetic pro-
cess of maintaining equilibrium through internal complexity. This inter-
disciplinary cross-fertilisation illustrates the potential for generating universal
insights. The paper also emphasizes the importance of integrated approaches
in addressing complexity across disciplines, particularly in the twenty-first
century, which is characterised by rapid change and global knowledge systems.

Stanley Fish’s Reader-Response Theory and W. Ross Ashby’s Law of Requisite
Variety represent two distinct intellectual domains—literary theory and
cybernetics. Both are fundamentally concerned with how systems—literary
texts or machines—respond to complexity. Stanley Fish challenges the
traditional one-dimensional text-centric approach, proposing that meaning is not
inherent in the literary text but is instead produced through the dynamic
interaction between the text and the readers. The renowned cybernetician Ashby
proposes that for any system to remain effective, it must have sufficient internal
variety to match the complexity of its environment, as “only variety can absorb
variety” (Ashby 207). This paper highlights some interesting parallels between
literature and cybernetics, suggesting that the literary interpretative process is
similar to a cybernetic process, characterised by a continuous interaction
between internal structure and external input.

Cybernetics and Ashby’s Law of Requisite Variety: A Brief Overview

Cybernetics is an interdisciplinary field that examines systems, control, and
communication in animals, machines, and organisations. The term was popu-
larised by Norbert Wiener in his 1948 book, Cybernetics...



PANGS OF PARTITION IN CONTEMPORARY
INDIAN AND BANGLADESHI LITERATURE

Manas Bakshi

India’s struggle for freedom and the discomforting experience of partition are
laden with myriad episodes of turmoil and torture under the British rule. The
post-partition period since 1947 is more horrendous following the influx of
numberless refugees, sporadic riots and the inevitable impact of partition on the
economy of West Bengal. Since the deplorable outcome was unavoidable and
the brunt of partition is still being borne in the 21st century, the imprints of the
magnitude of casualties on human life and property which were promi-nently
manifest in the mind of numerous refugees from East Pakistan beggars
description. Together with this, the fissures caused to human relationships on
the ground of religion are laid bare in the literary outpourings from time to time.
This paper aims at a brief look at and appraisal of the same.

The British policy of ‘Divide and Rule’ had created such a situation that it was
not very difficult to infuriate the people of one community against the other.
Admittedly, communal harmony was not a dream but a reality when the Hindus
and the Muslims lived in peace and shared festive mood on several occasions
despite some religious differences. But, ironically, it could not be maintained
from the time the two-nation theory was being used as a tool. It goes without
saying that there was, prior to partition, intermittent riots consequent upon
exacting the ‘Divide and Rule’ policy of the British. And the deplorable plight
confronted by those ousted from the erstwhile East Pakistan at the time of
partition and even afterwards need no explication.

It is also a point of consideration that establishment of Bangladesh in March
1971 had also cast a severe effect on the socio-economic front as far as the
issue of mass exodus was concerned. In fact, 1971 produced as many refugees
as was of no mean significance if viewed in the context of the number at the
time of splintering of Bengal in 1947. The tragedy of partition of India in 1947
engraved in the minds of those who faced the trauma and turbulence at the
turning point of history is reflected in the writings of post-partition period. It
encompasses novel, short-story and poetry written not only in the Bengali
language but also some other languages.

Here, four important books written in Bengali are being taken up for discussion
— two from West Bengal and two from Bangladesh. The first one is Purba-
Paschim (East-West, 1989) by Sunil Gangopadhyay. It is a novel written
originally in Bengali and published in the Bengali weekly magazine Desh.



THE POLITICS OF GENDERED IDENTITIES:
REASSESSING HEGEMONIC MASCULINITY

Narinder K. Sharma & Niharika

This paper critically examines R. W. Connell’s concept of hegemonic mas-
culinity and its role in shaping gender norms, power structures, and social
relations. It explores how masculinity is culturally constructed rather than
biologically determined, revealing its deep entrenchment within socio-political
and ideological frameworks. The paper foregrounds the intersection of patri-
archy and hegemony. It illustrates how masculinity is both a dominant cultural
ideal and a mechanism for maintaining male power. The gendered socialization,
identity formation, and the interplay of coercion and consent, the study
underscores how hegemonic masculinity is sustained and reinforced. It also
explores the possibilities of counter-hegemonic femininities and alternative
masculinities, signifying that hegemony is not static but an ongoing contest of
power which substantiates that hegemonic masculinity functions through a
strategic mix of dominance, institutional control, and ideological consent. By
way of a critical engagement with Connell and other gender theorists, this paper
attempts to examine how masculinity can be reimagined through counter-
hegemonic possibilities, which might facilitate more equitable gender identities.

Introduction

The conception of gender assigns different traits for men and women that
include their different temperaments, orientations, talents, etc. In other words,
there exists a prescriptive/normative understanding vis-a-vis their charac-
teristics, which, in turn, determines their gendered sexual character. Thus, it is
considered that one set of traits—which characterize men—defines mas-
culinity. In a similar manner, another type of characteristic of women defines
femininity. In this sense, gender inscribes the socio-cultural trajectory of human
existence. This is a fundamental sociological phenomenon that intersects the
cultural matrix of one’s being-in-the-world. Accordingly, the notion has occu-
pied a significant research space in recent years. Amplifying its complexity,
gender “...is a much-contested concept, as slippery as it is indispensable, but
a site of unease rather than of agreement” (Glover and Cora Kaplan 2).



DISABILITY LITERATURE AND CULTURE:
REPRESENTATIONS AND CULTURAL SHIFTS

Baljeet Kaur

Disability literature and culture represent a significant and evolving area of
inquiry that challenges traditional norms of identity, representation, and
narrative. Historically, disability has been depicted in ways that marginalize or
diminish the disabled individual, often using disability as a metaphor for moral
or physical failings. However, contemporary disability literature and culture
increasingly subvert these reductive portrayals, promoting a more complex and
empowered understanding of disabled experiences. This paper examines the
cultural, literary, and theoretical frameworks that shape these representations,
with a focus on literary works that foreground disability as an essential facet of
human diversity. It also explores the role of disability culture in shifting societal
narratives toward inclusion, autonomy, and resistance to ableism.

Introduction

Disability literature and culture have undergone profound transformations in
recent decades, expanding both academic discourse and the public under-
standing of disability. Historically, representations of disability have been
shaped by the medical model, which framed disability as an impairment to be
fixed, and the moral model, which often associated disability with sin or
punishment. In contrast, the social model of disability, which emerged in the
latter half of the 20th century, positions disability as a socially constructed
category influenced by societal attitudes and systemic barriers. Disability
literature, in particular, challenges conventional narratives by offering alternative
perspectives on the lived experiences of disabled individuals, emphasizing
issues of autonomy, identity, and social inclusion.

The cultural dimension of disability, also referred to as disability culture,
encompasses a broad spectrum of artistic and intellectual work that both
critiques and celebrates disabled identities. Disability culture includes ar,
literature, film, and performance that seek to represent disabled lives
authentically while contesting stereotypical portrayals. This paper examines the
evolving nature of disability representations in literature, focusing on key literary
works and cultural movements, and explores how they contribute to the
rethinking of disability in the broader context of social justice.



BODY AS A SITE OF VIOLENCE AND RESISTANCE:
READING MAHASWETA DEVI’S “DRAUPADI”

Richa

Mahasweta Devi’s “Draupadi” is a story about a tribal woman Dopdi Mejhen
who is considered to be the most notorious female and is the main accused of
the Surja Sahu murder case. The police are looking for her. The narrative is
about this search and her resistance. This hunt is not a usual hunt and hence
when Dopdi is found, she is violated and then she refuses to be covered in
clothes which makes the perpetrator uncomfortable. The paper attempts to
understand the mechanism of violence and tries to analyse the body of a woman
as a site of violence as well as resistance.

“Name Dopdi Mejhen, age twenty-seven, husband Dulna Majhi
(deceased), domicile Cherakhan, Bankrajharh, information whether
dead or alive and/or assistance in arrest, one hundred rupees. . .”
(Devi 16)

It is the body of Dopdi that is being sought, the body of Dulna Majhi has already
been killed. His body was killed to be used as a bait to attract his well-wishers
who would also be killed. Dark bodies using an incomprehensible language
living in the forests are the Adivasis who have a long history of being tormented.
A number of instances can be found when these bodies are used for physical
work without much payment. As evident in many narratives these bodies are
used as bait to attract more people of the same community. These bodies are
used as replacements for the real culprits. These bodies are usually the migrant
labourers who are mobile, who work and whose bodies are not even counted.
Many a times, these bodies become the easy prey for multiple crimes. In case
of female Adivasi bodies, they can be exploited in more ways that includes
physical labour and sexual exploitation.

My attempt in this paper is to locate the physical bodies of the Adivasis with
special reference to Draupadi amid the politics of the state. Why has the attitude
towards this community not changed? What makes it convenient to exploit
them? How is this mass subjugation different from other oppressed bodies?

In order to understand the given text, it is important to know about the author
because this is not her only work dedicated to a cause; rather she had submitted
herself to purposeful writing. Mahasweta Devi was born on 14" January, 1926
in Dhaka, Bangladesh. She has over 100 novels and 20 collections of short
stories to her name. Her father was a poet and mother, a social worker.



RESILIENCE-BUILDING AMONG YOUTH:
A PSYCHOANALYTICAL STUDY OF
KAZUO ISHIGURO’S KLARA AND THE SUN

Bismita Manjari Biwal & Afreen Ali

Developing resilience is really important for young people's emotional and
mental well-being, especially now that we live in such a digital world. This paper
takes a look at how resilience forms in young individuals by exploring Kazuo
Ishiguro’s book novel Klara and the Sun. In the story, Klara is an artificial friend
designed to be a companion, offering support and understanding. The paper
uses psycho-logical ideas to investigate the bond between humans and
technology. By studying Klara's character and analyzing the book's themes, the
research aims to pinpoint key qualities she shows, like adaptability and
empathy. The findings suggest that fiction can actually help build resilience and
highlight the connection between technology and emotional health.

Resilience among youth is an ongoing topic in the contemporary psychological
discourse as they face increased isolation, competition, and emotional
instability due to systemic pressures and technological mediation. According to
Ann S. Masten, resilience is "ordinary magic," a set of adaptive systems that
enable children to thrive despite challenges (Masten 227). Resilience can be
defined as the capacity to recover from adversities of mental health and social
functioning central to youth. Literature, with its ability to reflect emotional
landscapes, is often a means of exploring these concepts. Kazuo Ishiguro’s
Klara and the Sun is certainly one of such novels that presents readers an
unusual perspective on consciousness, empathy, and resilience through the
eyes of Klara, an artificial Friend. The book is set in the near future where genetic
engineering, artificial companionship and parental ambition redefine the
emotional terrain of childhood

Klara, a solar-powered Artificial Friend (AF), is the narrator and protagonist of
the novel. Klara learns about the outside world through her connection to
sunlight and her interactions with humans. Her observations offer profound
insights into human behavior, emotions, and subtleties often overlooked by
others. Through her observations and narrative lens, readers witness the internal
and external struggles of Josie, a genetically "lifted" girl suffering from a life-
threatening iliness. Klara here functions as both a mirror and a mediator of
human resilience. Through her Narra-tive lens, readers gain insight into how
Josie’s resilience is tested and negotiated.



REVIVING ROOTS: FOLKLORE CONSERVATION IN THE
PLAYS OF GIRISH KARNAD

Nishant Sharma & Manjusha Kaushik

Folklore conservation refers to methods of revival of old narratorial techniques
and associated traditions (both oral and textual), and bringing them into light for
readers. There are various methods used for this exercise: poetry, dance, and
drama. Drama acquires a unique position in folklore conservation because it
combines texts with spectacles. There are both visual and auditory elements at
play. A number of dramatists from India have attempted to revive and incur-
porate old myths and folk elements in their plays. One such dramatist is Girish
Karnad. He tried to bring together myth with modernity through his celebrated
plays. This paper attempts to highlight the prolific contribution of Karnad to the
process of folklore conservation. Through the use of episodes from
Mahabharata, and folk traditions like Yakshagana, he weaves narratives which
are both informative as well as carriers of past onto the present stage.

Introduction

Indian theatre has been influenced by the relationship between tradition and
modernity for a long time. After India gained independence, playwrights had to
find a way to create a theatrical language that could reflect modern issues while
still being based on the country's rich cultural history. Girish Karnad (1938-
2019) was one of these voices. He was a pioneer who changed Indian drama
by using myth, folklore, and classical texts not as static records of the past, but
as living sources of inquiry, critique, and reinterpretation. Karnad's plays are
very influenced by the oral traditions, mythical stories, and folk performance
styles that have shaped the cultural imagination of the subcontinent. When
Western styles of theatre and urban realism were popular in India, Karnad looked
to native sources—not to bring back the past, but to look at them critically and
philosophically. His plays, like Hayavadana (1971), Nagamandala (1988), and
Yayati (1961) show how well he can combine old stories with modern problems
of existence to make a theatre that is both deeply rooted and very relevant. This
paper looks at how folklore conservation and myth are used in Karnad's plays
and argues that they help to preserve and renew culture. Karnad keeps not only
the stories themselves but also the performative and symbolic richness of folk
traditions by putting them in modern settings. His plays mix Yakshagana,
Bayalata, and other folk theatre styles, using their rhythms, masks, and moral
ambiguities to talk about modern issues like identity, gender, desire, and power.



WOMEN ARCHETYPE IN CHITRA BANERJEE
DIVAKARUNI’S THE FOREST OF ENCHANTMENTS

Arati Kumari Thakur

According to American writer and Jungian psychoanalyst Clarissa Pinkola Estés
wild women archetype is a deep-seated instinctual knowledge ingrained in us.
When a woman tries to find her way in life by using the rationality of life rather
than using the instinctual drive, the connection gets lost but not completely
forgotten. On losing this connection, she becomes depressed, shaky, sad,
powerless, confused and doubtful about everything around her. But, as soon as
this inner connection is restored, she emerges as a leader, model and teacher.
Through Chitra Banerjee Divakaruni’s novel, The Forest of Enchantments, my
paper intends to show how Sita, the female protagonist of the story is portrayed
as woman with courage, who speaks her mind out at critical points of her
journey and doesn’t give up on her inner instinct of being a woman of substance
and balance. Also, through re-telling of the story of Ramayana’s Sita and the
women present in the story, the novelist, helps us connect with our own inner
self, as the story unfolds in the narration of Sita as “Sitayan,” rather than
Valmiki's “Ramayan.”

Sigmund Freud was of the opinion that the conscious mind is just the noticeable
part of our psyche; but the depths of our mind, where our unconscious mind
lies, is responsible for many mental processes which makes us human. Jung
went one step ahead and developed the concept of archetypes and the collective
unconscious. According to him, “archetypes "shape matter (nature) as well as
mind (psyche)" (Jung 40). It also meant that the way human body evolved, our
unconscious mind also evolved and functioned autonomously rather than being
a subject to conscious control of mind. Archetypes have often been described
as a primeval psychical image which we might have inherited from our an-
cestors as collective unconscious. Essentially, archetype is the minds of the
human being which remembered the part of the consciousness originating from
one’s own ancestors.

Archetypes describe a personality depending on the social, cultural and personal
influence. Though there could be many archetypes inherent in a person, yet
there is one or two of the archetypes which defines him as a person. As Jung
says, The Persona Archetype speaks of the person who projects his image in a
way that he is accepted in the society almost identical to wearing a mask where
the true nature of him as an individual is not revealed. The Shadow Archetype,
on the other hand, is the presence of the negative emotions dormant in the
unconscious mind of an individual, unacceptable by the society.



INDIAN CULTURE, TRADITIONAL GLORIES AND
IDEALISTIC PHILOSOPHY IN THE POETRY OF
HENRY DEROZIO, TORU DUTT AND SAROJINI NAIDU

Emily Pandey

Indian culture, steeped in spiritual ideals and rich traditions, has been a profound
influence on literature, especially Indo-Anglian poetry. This article delves into
the works of Henry Derozio, Toru Dutt, and Sarojini Naidu who have expressed
the soul of India through their poetry. Their works not only celebrate India's past
glories and cultural ethos but also reveal a philosophical depth that resonates
with Indian Vedantic and idealistic thought. By revisiting the Bengal
Renaissance, examining their poetic corpus, and contextualizing their
contributions within India's socio-cultural framework, this article explores how
these poets represent the Indian spirit to both national and Western audiences.
This article examines their works, focusing on their engagement with Indian
culture, traditional glories, and idealistic philosophy.

Introduction

Vedantic philosophy, derived from the Upanishads and forming the essence of
Hindu metaphysical thought, is one of the most profound and influential schools
of Indian philosophy. The term "Vedanta" literally means "the end of the Vedas,"
signifying the philosophical culmination of the Vedic teachings. It emphasizes
spiritual knowledge (jnana), self-realization (atman), and the ultimate unity of all
existence with the Supreme Reality or Brahman.

Key Principles of Vedantic Philosophy

e Brahman as the Ultimate Reality: Everything in the universe emanates
from and merges back into Brahman, the formless, infinite, and eternal
source of all creation.

e Atman and Brahman Unity: The individual soul (Atman) is not separate
from Brahman; realization of this unity leads to liberation (moksha).

e Maya: The concept of illusion or ignorance (maya) obscures the true
nature of reality, creating the perception of duality in the world.

o Karmaand Dharma: Actions (karma) and righteous living (dharma) are
integral to achieving spiritual evolution.

e Bhakti (Devotion) and Yoga (Union): Devotional practices and
disciplined living pave the way to transcendence.

Vedanta promotes universalism, spiritual harmony, and the oneness of
existence, transcending material distinctions.



SUKUMAR RAY’S NONSENSE LITERATURE:
A CRITIQUE OF BRITISH COLONIAL HYPOCRISY,
CORRUPTION AND OPPRESSION IN BENGAL

Aradhana Bose

Sukumar Ray is credited with introducing nonsense literature as a new literary
genre in Bengali which subverts traditional literary conventions dealing with
humorous themes and focusing on absurd situations with the apparent aim to
provide entertainment to children but carries a deep sense embedded in non-
sense. His nonsense literature seems absurd with strange situations portraying
whimsical and ridiculous characters and for the adults it is intellectual pro-
testing in a veiled manner, the hypocrisy, corruption and oppressive policy of
the British Raj. Sukumar Ray’s literary nonsense, like the nonsense writings of
Lewis Carroll and Edward Lear, is filled with fun, humour and absurdity ridi-
culing the oppressive colonial rule and castigating Bengali intellectuals (Babus)
being slavishly loyal to their colonial masters and blindly adopting colonial
culture. Sukumar Ray’s works not only criticize the British rule but also expose
the social, political and cultural condition of the society at that period.

Sukumar Ray (1887-1923), a polymath of rare brilliance, was a poet, illustrator,
editor, and dramatist who revolutionized Bengali literature through his original
and imaginative nonsense writings. Born into the illustrious Ray family of
Calcutta, he was the second child of his father Upendrakishore Ray Chowdhury,
who was a leading figure in children’s literature and printing. Upendrakishore set
up a printing press and named it “U Ray and Sons” (1914). The Brahmo family
of Upendrakishore was extremely enterprising in the encouragement of the arts
so much so that many of the siblings like Sukhalata (Rao) and Punyalata
(Chakraborty) and also cousins like Leela (Majumdar) were adept at writing for
children in a uniquely witty and humorous manner, whose purpose was
undoubtedly edification, but not through strict morality or didacticism. Sukumar
Ray’s mother Bidhumukhi Devi was a cultured lady. She was the daughter of
the famous Brahmo leader named Prince Dwarakanath Gangopadhyay and
Kadambini Gangopadhyay, first lady doctor in India. “In fact, the entire family
was a cultural galaxy comprising bright luminaries. It was almost a solemn ritual
in the family to indulge in literary and cultural interactions, one of the salient
features of which was to cap verses” (Chattopadhyay 245). Subinay Ray was
his younger brother and Sukhalata Rao was his sister who became a social
worker and author of children’s book. Suprabha Ray was his wife, i.e. mother
of Satyajit Ray, the famous Indian Filmmaker, Oscar winning writer and director.



READING SHARAN KUMAR LIMBALE’S DALIT
AUTOBIOGRAPHY THE QOUTCASTE
AS A REBEL NARRATIVE

Adiba Faiyaz

Autobiographies as a form of writing have long been ignored for its lack of
fictional element. Stephen A. Shapiro in his essay “A Dark Continent of
Literature: Autobiography” puts it as “The value of the auto- biographical
tradition, its relevance to our lives, lies in its capacity to furnish us with models
and mirrors that can help us to accept, celebrate, and transform our lives as
individuals and as participants in the cyclical drama of incarnation and the
dialectical drama of historical evolution.” (421-422) However, reading Marathi
Dalit autobiographies, from Daya Pawar (1978) to Dadasaheba Malhari More
(1983) to Kishore Shantabhai Kamble (2000), have made it evident that these
narratives are voices of rebel where such writings have well claimed the need
for long due social and political justice. Sharankumar Limbale’s The Outcaste
(Akkarmashi) is a tale of two identities. Firstly, Sharankumar as a writer,
philosopher and as a literary critic strengthens Dalit literary movement. It is in
the second category of his identity, Sharankumar as a Dalit activist and as a
rebel writer, that autobiography as a narrative form supports his true rebel
tendencies unlike any other literary genre. Throughout the text, The Outcaste
(2003), Limbale, carrying both his identities, challenges the extremes and
makes us reflect upon his courage and self-worth. It is to deal with these
nuances that the research paper aims to celebrate the vulnerability and resilience
of Limbale’s account of a young boy in The Qutcaste.

Introduction

“My history is my mother’s life, at the most my grandmother’s. My ancestry
doesn’t go back any further.” The Qutcaste (ix)

This single statement gives an insight into the short-lived history of Sharan
Kumar Limbale as a writer and as a human being. The reason behind this could
be many. This ignorance about one’s history is borne out of one’s lack of
awareness of one’s lineage. In the acute case of disowning one’s breed, one is
destined to not position oneself in the larger frame of a family tree. Sharan
Kumar Limbale’s autobiography begins on hard hitting note of lack of foundation
on which a person’s identity rests. Limbale’s The Outcaste is a metaphor on
different levels. It raises questions on caste, on class and on children borne out
of wedlock and disowned.



Poetry

THREE POEMS
Walter W. Hoelbling

THE SHAME OF THE WORLD

dead bodies floating
in our oceans

from the Asian Pacific
to the Mediterranean

crumpled corpses lying
on our beaches
thousands drowned unknown

overcrowded detention centers

not unlike concentration camps
behind barbed wires

guarded by police and snarling dogs

nobody feels responsible

not those who started the wars
destroyed whole cities

made millions homeless

and into refugees

not those who take advantage

of the chaos for their own gain
abusing the names of their gods
or some ancient figureheads

to excuse their atrocities and greed

not those who live

in comfortable homes

and wish the desperate crowds
would just stay on the TV screen
and not come close

nor those who pretend



to be the guardians

of our great humanitarian heritage
but show no backbone

against nationalist fanatics

it is the shame of the world
to sit and talk and watch
and not do enough

remember
those who live by the sword
shall die by the sword

and those who turn away
the needy and homeless
may also lose their homes
and have to rely

on the kindness of strangers

LET US REMEMBER

the myths of birth and rebirth
are as old as humankind

scratched onto cave walls

tablets of stone or clay

scrolls of papyrus or parchment

for hundreds of years on paper

and nowadays typed onto backlit screens
that are recycled faster

than old hieroglyphs were understood

in our time

when refugees are tens of millions

on our globe

let us remember that these myths

have celebrated for millenia
not battles war or death

but the survival of the human race

the joy we feel when new life has arrived
often against all odds

the hope that emanates from goddesses



or saints of yore
who symbolize fertility
have brought forth saviors and new tribes

these are what has propelled us to our current state

and we do well to not forget that our fate
does not depend on people slain

but on how we can save the joy of life
and celebrate all humankind again

HALLOWEEN

the night in which
the dead come alive for a while

only to be frightened

right back into their graves

by the horrible masked spectacles
of the living

e Dr. Walter W. Hoelbling is retired professor and former chair of the
American Studies Department at Graz University, Austria. As Visiting
Scholar he did research at Rutgers University, NJ; Columbia
University, NY; SUNY Albany, NY; Stanford University, and the Univ. of
Michigan, Ann Arbor; as Visiting Professor he taught at the University
of Minnesota Dept. of English in Minneapolis for two quarters. With
Gaby Potscher he published two books of poetry, Love Lust Loss
(2003) and Think Twice (2006); his poems are also included in Vienna
Views (2006), Aesthetica 22 (2008), A World Assembly of Poets:
Contemporary Poems (2017), several other print collections.
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FOUR POEMS
Tuncay Gary

FROM THE ‘AMR IBN AL-‘AS MOSQUE
to the Hanging Church

and into the Ben Ezra Synagogue

Jjust a few minutes



the world religions
reached on foot

At the gates of Cairo
the desert stretches out
to the left and right

of the Nile’s banks

To find faith
a Short walk
toward asceticism

Retreat into God’s house
or into the desolation
both lead to faith

TODAY I WAS BORN

What was yesterday, | do not know
no longer know

all the days before

and before

and before that

[ only know

| open my eyes
see you

naked

and you disappear
dissolve

in my eyes

Today | died
What tomorrow brings, | do not know
know nothing
nothing at all

[ only know
| close my eyes



see nothing
nothing

you are gone too
long gone

Today I die
and | look
into your eyes
naked

TODAY JESUS WILL COME
he made up his mind

to send a messenger

to dispatch

with further instructions

with further tasks

0ld and tired he is
upon arrival

the sky is grey
and young and old
rush past him

Today Jesus will come
not the Biblical one

not a son of God

not merciful

not gentle

He lifts the scythe
and harvests
what’s long since
withered in the sun
he swings the blade
and cuts

shreds

young and old



Today Jesus has come
and no one knows why

TRUMPETING AND MUSKING

It echoes, it thunders, it makes itself known
it wants to open its mouth, its maw

not hungry for bread, but rather

with an endless appetite

to strip everything bare, leave nothing behind

In the land of dreams, visions still drift
slumbering quietly

now and then a kiss of love

a gentle word here

and quiet avoidance everywhere else

Here, nothing grand announces itself
we are used to grandeur here

we read DIE ZEIT

which speaks of awakening —

to a new world

this November

o Tuncay Gary, born in Kars, is an actor, director, poet, and educator.
He performs at major theaters, creates productions for all ages, and
founded the “Literature and Theater Workshop.” Gary promotes
literature among youth, engages in human rights advocacy, and
received awards for his poetry. He is active in several cultural
organizations, combining art with social commitment.
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DEATH OF HUMANITY
Diya Singh

[ was sitting in my room
Getting ready to sleep

When the doors of my sanity
Blew off their hinges

Once again



This time by the gunshots of helplessness and
the pleas of mercy.

Gaza, Iraq, Israel, Palestine, Pulwama and Pahalgam
All are linked to a mystery,

With innocent blood

spilled on the faces of children and

the hands of their

beloved.

People lamenting

Seeking refuge,

From their tears

of grief and despair

when every survival instinct failed.

The call of blood,

where blood calls blood,
Gnaws the insides of survivors
Making them question,

The surety of human mortality,
In this plane and dimension.

The shrieks for help,

The screams of grief,
Numb eyes

And the silent cries

These are the inheritances,
0Of the people

That survive.

Police arrived late,

Rescuers stopped midway
Waiting for the last heartbeat,
To flutter away

the last breath,

to fade away.

One life,

One prayer

To spend time

In the arms of loved ones,



Is what they all wished for,
A million times.

Humanity was alive today,
Tomorrow

it may be

Better off dead

In a casket,

With tears of hope

and aspirations for future
Still intact.

e Diya Singh is pursuing her Master's in Psychology from Punjab
University. She is currently working on her first book of poetry.



Book Review
SHANTA ACHARYA’S DEAR LIFE

Claire Cox

As Maggie Nelson writes in On Freedom: ‘The question is not whether we are
enmeshed, but how we negotiate, suffer and dance with that enmeshment.’ The
conundrum of how best to live a life bounded by deep pain on one side and
soaring rapture on the other lies at the heart of Shanta Acharya’s latest collection
Dear Life. From its beguiling front cover — a ghostly blossom, ambiguously
emerging from or receding into the gloom — this collection grapples with
archetypal concerns of light, darkness and exquisite beauty. The author’s
elevated yet earthly contemplations on mortality loom large from the first poem
‘Being Alive’, with its description of undiagnosed disease and resultant physical
and spiritual pain, to the final eponymous poem ‘Dear Life’ in which the
struggles and wonders of living exist within the independent agency of the
author’s own words. Unafraid to explore the inevitable elements of suffering we
encounter aimost daily, Acharya probes the lived realities of solitude, grief,
heartache and dis location with startling imagery. Physical, emotional and
spiritual sensations in ‘Loneliness’ are likened to ‘menacing lions’, ‘blister packs
of agony’ or a ‘professional assassin’. The devasting loss of her brother,
Susanta Acharya, forms a complete section of its own. These lines emanate
from the terrible storm that overtakes us as we accompany a loved one through
their final days; the assault on belief, grief’s uncertainty and the arbitrariness of
loss are all articulated with an aching self-awareness. Y

et, even in such a raw, depleted state Acharya's imagination and luminescent
cosmology enable these poems to vibrate with a wonderment for life. The
omnipresence of love, Divine and familial, is fixed as the ultimate universal truth
despite the difficulties of holding on to that faith in the most testing of times;
times that give rise to the hardest questions: ...Is life a series of random
outcomes? And we humans here merely to add meaning? If there’s a force for
truth and justice, enlighten me so | may make sense of this unbearable darkness
of being? However, in this paradigm of mortality’s most profound challenges,
Acharya is not without wit and effervescence. ‘Dressing Up In Lockdown’ is a
sumptuous reminder of the beauty of levity. A celebration of incandescent
bounty, revelling in for best saris, jewellery and perfume, this sonnet radiates
joyous indulgence acting as a shimmering bubble, glistening and fragile in the
face of enforced isolation. This sonnet is also an example of the impressive level
of formal aware ness that is evident throughout the collection.
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