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At a time when the thoughtless mercenaries of dogma, religious and tribal
extremists of all stripes, faiths and colors; bloody in their binary taxonomy of the
world — into us and them — losing sight of our singularity as humans; at a time
when these faith-mercenaries brandish their inhumane weaponry wanting to
drag a sane world into a nihilist abyss, | am reassured by the 30" issue of
Re-Markings, a journal that provides a generous platform for the sharing of
stories, essays and criticisms of what is magnificent in our being human albeit
molded by the rich diverse cultures of the world. When | read any issue of
Re-Markings, | get reassured that Samuel Huntington's "clash of civilizations"
was wrong. His framework was too cynical of human nature, asymmetrically
weighed to the darker side of human nature. Re-Markings is an avenue for the
brighter side of human nature, a journal for the "Dialogue of Civilizations," the
hybridization of humanity that the late Senegalese poet-President Leopold
Senghor so ceremoniously championed. It is a journal of critical and creative
exploration of the world's great literatures and cultures — a platform for global
enlightenment. May its next 30 years be that of growth and continued vibrancy as
its first.

--Dr. Tijan M. Sallah, former World Bank Executive, is the most eminent Gambian
poet, short story writer, biographer and essayist. He is one of Africa's most
important writers following the generation of Chinua Achebe and Wole Soyinka.
His most recent books are Dream Kingdom (a book of selected poems), Chinua
Achebe: Teacher of Light (a biography) and Harrow: London Poems of
Convalescence. His works have been broadcast over the BBC and the National

Public Radio inthe U.S.
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Articles and research papers for publication in Re-Markings must conform to
the M.L.A. style sheet and should not exceed 3000 words. Manuscripts
should be mailed as attachment to remarkings@hotmail.com. Each
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EDITORIAL

It is my privilege and pleasure to offer to our avid readers this 30™
issue of Re-Markings that marks its glorious entry into the fifteenth
year of its publication. Ever since its inception in March 2002, the
journal has remained dedicated and committed to addressing pressing
issues and concerns relevant to the world we inhabit, be it local,
national or global. It is intensely fuffilling to believe that members of the
Re-Markings fraternity have consistently engaged themselves in
creating with their erudite scholarship, experience and expertise a
veritable climate of opinion congenial to critical inquiry and intellectual
debate related to the human predicament bordering on conflict and
discrimination in terms of caste, class, creed, race, colour, gender,
ideology, religion and the like. It is no less heartening to note how such
discourses have encouraged them to shun the seemingly comfortable
path of deterministic skepticism and express firm faith in the fact that
change for the better is not only imperative but that it is also feasible
through one’s own determined initiative and proactive involvement in a
good cause.

As a case in point, we may refer to the menace that we in India have
witnessed in very recent times — the scourge of what has come to be
known as “intolerance.” Though “Intolerance has been the curse of
every age and state,” as observed by Samuel Davies, the term has
come to assume new connotation in the most recent context of
questioning as well as challenging our inalienable right to voice our
own opinion or to express dissent in matters that concern us as
individuals. The ensuing debate between “us” and “them” often leading
to unwarranted violence and even death have engaged the attention of
one and all with writers, poets, academics, intellectuals, politicians,
sportspersons as well as stars from Bollywood joining the fray. As the
tragic drama engendered by “intolerance” unfolded in the public
domain with adequate media hype, we also had the opportunity to
enjoy a bit of what one may call comic relief in the form of /naam
Wapsi by those who held the government responsible for supporting
and perpetuating “intolerance.” Interestingly, there were also those
who, as a counter measure, organized marches and dharnas at the
power centres to placate the powers that be by showing their solidarity
against the dissenters in the hope of procuring similar /naams and/or
lucrative offices.

There can, however, be little doubt that events like the murder of the
famous Kannada writer Dr. M.M. Kalburgi, the lynching of Akhlag Khan
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and the suicide committed by Rohith Vemula are a slur not only on our
national claim to “unity in diversity” but also a gross mockery of our
constitutional reassurance of liberty, equality and fraternity. It is sadly
ironical that such terrible episodes could project two sides to choose
from to the writers and intellectuals in the country. Rather than allowing
political expediencies to justify lies and falsities, each one of us in our
role as a true Indian should have shown total unanimity by coming
together in absolute unison to condemn the forces responsible for
such shameful events irrespective of our individual preferences and
dislikes. As a matter of fact it is incumbent on each one of us to put
our heads and souls together to seriously explore ways and means to
expose and bring to book the elements that are bent on rending the
country apart in the name of religion or caste. Social, political and
economic apocalypses and cataclysms that adversely affect and
threaten man’s very existence also teach us to heed what Edmund
Burke proclaimed in his own time: “When bad men combine, the good
must associate; else they will fall one by one, an unpitied sacrifice in a
contemptible struggle.”

What | have said above may seem idealistic rumination to anyone
familiar with the historical realities of the Partition, the 1984 Sikh riots
and the recurring acts of communal violence that have rocked the
nation from time to time since Independence. The contributors to this
celebratory volume hailing from Hindu, Muslim, Sikh, Christian and
other communities and also from various nations like Gambia,
America, South Africa, New Zealand, India and Pakistan amply
substantiate what Dr. Tijan M. Sallah so emphatically states in his
generous tribute to the role of Re-Markings in contemporary parlance.
To provide such a suitable platform for recognizing our familiar selves
in the strangeness of others and to be able to blend spirit and thought
of diverse people and nations augurs well for our avowed mission to
safeguard mellifluous coexistence in an age submerged in intolerance.

| shall be failing in my duty if | do not convey my profuse thanks to all
the contributors to this volume for enriching it with their insightful
essays, interview, poems and reviews. My heartfelt gratitude is
especially reserved for one and all who have contributed in no mean
measure to take the journal to higher levels of perfection with each
issue. | am deeply indebted to Sandeep K. Arora for his selfless
ideational and cyber support. Long live the Re-Markings brotherhood!

Nibir K. Ghosh
Chief Editor
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DOWN THE RABBIT HOLE: ALICE AND THE
ECCENTRIC LEWIS CARROLL

Jonah Raskin

Charles Dodgson (AKA Lewis Carroll), the author of the Alice books as
well as renowned poems such as “Jabberwocky,” certainly loved
young girls as much as he loved word play, though he certainly wasn’t
a pedophile or a Humbert Humbert of the sort that Nabokov depicted in
Lolita. A quintessential eccentric Victorian who imbibed much of its
prudery, Carroll also deconstructed a great of the mythology of the
Victorian age, including its reverence for queens and Queen Victoria in
particular. Alice’s Adventures in Wonderland (1865) and Through the
Looking-Glass and What Alice Found There (1871), both of them
works of fantasy and the fantastic, show just how elastic the English
novel as a genre has been ever since its origins in the age of Daniel
Defoe.

The two Alice books also suggest that novels that are deeply rooted in
particular times and places can often transcend them and achieve a
kind of universality, though one wouldn’t want to argue that Carroll's
books will automatically appeal to all readers in all places and at all
times. Still, the furtive Alice who seems to be able to go almost
anywhere — including down a rabbit hole — and who can change her
shape from small to big and back to small again, has been translated
into more than 100 languages — from French to Russian and Hindi -
ever since she first appeared in print and apparently won the heart of
Victoria herself.

A new hefty, attractive volume, The Annotated Alice, that contains both
Alice’s Adventures in Wonderland and Through the Looking Glass and
What Alice Found There — along with copious notes and essays —
provides an opportunity to revisit two classics of nineteenth-century
English literature. The illustrations that accompany the text, especially
John Tenniel’s sketches for the original edition of the first Alice book,
enhance The Annotated Alice, though the notes are laborious and
pedantic and tend to detract from the narrative itself.

o Jonah Raskin, author of American Scream: Allen Ginsberg’s
Howl and the Making of the Beat Generation, has taught
Jjournalism, media law and the theory of communication at
Sonoma State University, U.S.A.

Note: For complete article contact remarkings@hotmail.com
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IMPRINTS FROM THE RAINBOW NATION:
A CONVERSATION WITH IMRAAN COOVADIA

Nibir K. Ghosh

Imraan Coovadia is a writer and director of the creative writing
programme at the University of Capetown, South Africa. He is the
author of a novel, The Institute for Taxi Poetry (2012), winner of the M-
Net Prize, and a collection of essays, Transformations (2012) which
won the South African Literary Award for Creative Non-Fiction. In 2010
his novel High Low In-between won the Sunday Times Fiction Prize
and the University of Johannesburg prize. He has published a scholarly
monograph with Palgrave, Authority and Authorship in V.S. Naipaul
(2009), two earlier novels, and a number of journal articles. His most
recent book is Tales of the Metric System (2014). His fiction has been
published in a number of countries and he has written for many
newspapers, journals, and magazines in South Africa and overseas,
including the New York Times, N+1, Agni, the Times of India, and
Threepenny Review. His Research Interests include Eighteenth- and
nineteenth century English and American literature, philosophy and
literature, political and social thought of the eighteenth and nineteenth
centuries including Adam Smith, Hazlitt, Hume, Edmund Burke, and
Swift, and contemporary fiction. In this conversation with Nibir K.
Ghosh, Imraan Coovadia addresses issues and concerns relevant to
his art and ideas against the backdrop of the changing contours of
South Africa.

Ghosh: Imraan, it's a pleasure to greet you from the city of the Taj!
Rabindranath Tagore called the Taj “a tear drop of love on the cheek of
death.” How would you like to describe your impressions of this
monument of love you saw during your visit to India?

Coovadia: Coming across the Taj Mahal, in India, is like what | imagine
coming across the Earth in space might be like—a dreamlike place.

Ghosh: Any thought of South Africa obviously brings one to think of
apartheid. Having been born and brought up in South Africa, what
memories of the repressive apartheid regime do you recall as a citizen
of the nation?

Note: For complete conversation contact remarkings@hotmail.com
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THE NARRATIVE ART OF SAADAT HASAN MANTO

N.S. Tasneem

David Lodge in his New Modes of Writing takes up the Jakobsonian
framework, elaborates upon it, and shows that the traditional fiction is
metonymic and the modermist fiction is metaphoric. Saadat Hasan
Manto’s mode of narration is at times realistic and metonymic whereas
at some other times he adopts the metaphoric mode of narration. His
choice mostly depends on the subject matter of his short stories. In
fact he chooses the metonymic mode when he aims at depicting the
outer reality. When he seeks the inner reality he takes recourse to
modernist/metaphoric mode.

The subject matter of Manto’s stories reminds the reader of the stories
of Guy de Maupassant. But there is an obvious difference in their
approach. Maupassant is gleeful while depicting the idiosyncrasies of
his characters and at times he makes fun of ethical concepts. Manto,
on the other hand, is concerned with the inherent goodness of the so-
called fallen people in the contemporary society. In the process he too
treads on the moral corns of the bourgeoisie. Admittedly, both of them
are not moralists in the strict sense of the term. Still, in my opinion,
Manto is not with Maupassant but with D.H. Lawrence.

Like Lawrence, Manto wants to comprehend the reality of life by
removing the masks from the faces of the people around him. Again,
like Lawrence, Manto is an omniscient narrator but his style makes him
a modernist. In his lifetime, Manto was content to be called a writer of
new fiction (Maya Adab) or modern fiction (Jadeed Adab). Initially he
identified himself with the progressives but later he drifted away from
them. He had abhorrence for anything contrived or constructed with an
ulterior motive. He was a true artist who loved life in totality. He could
not overlook the seamy side of life; rather he revelled in its depiction.

Manto was a born storyteller but he never devised ways and means to
project his viewpoint. He was not only seized with a particular aspect
of life but was also obsessed with it.

o Professor N.S. Tasneem is the recipient of Sahitya Akademi
Award (1999), and the Punjabi Sahitya Ratan Award by the
Languages Department, Punjab Government. A former Fellow
of the Indian Institute of Advanced Study, Shimla, he taught
English at Govt. College, Amritsar.

Note: For complete article contact remarkings@hotmail.com
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WHEN THE PLACE BECOMES A PERSON:
PAULE MARSHALL’S
“FROM THE POETS IN THE KITCHEN”

K. Narayana Chandran

Paule Marshall's “From the Poets in the Kitchen” (1983) is a
celebrated recollection of a writer’s ordinary childhood, of the first
lessons she learns at home by just observing, listening, overhearing,
wondering, associating, and building a small world that eventually
grows into a much larger and richer world of professional writing and
teaching. While its brilliance as an endearing narrative is plainly evident
and has often been applauded, it conceals a carefully evolved pattern
of reading relations tied to specific locations and designated spaces.
As a matter of fact, we are apt to miss a fine narrative point or two of
Marshall’s if we do not attend to this pattern of alignment between
locations and reading, the reciprocality of both, contributing to the
“poetry” of her mini-Kiinstlerroman.

The locales in Marshall’s own narrative chronology are easier to begin
with. In a classroom where she teaches a graduate seminar, a guest-
speaker almost risks anger and derision by commenting that women
are luckier than men as writers “because they usually spend so much
more time as children around their mothers and their mothers’ friends
in the kitchen” (2073). From the present and real space of a Columbia
University classroom, of sophisticated reading and contentious
discussion, Marshall conducts us to the past of remembered space,
completely endorsing the guest-lecturer’s view that a writer's early
“training, the best of it, takes place in as unglamorous setting as the
kitchen” (2073). Sustained throughout this essay is this contrast
between the more elegant and professional halls of learning and
scholarship and the simpler if drab environs where nothing so much as
‘knowledge’ will ever appear, or strike us as such at first flush. And
this contrast is mainly premised upon some space where ‘knowledge’
might putatively be found or is extant. Furthermore, what distinguishes
this ‘knowledge’ is its reliance not on writing, books, and recorded
learning, but on memory.

e Dr. K. Narayana Chandran is Professor of English, School of
Humanities, at the University of Hyderabad

Note: For complete article contact remarkings@hotmail.com
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IDENTITY AND CULTURE IN
BHARATI MUKHERJEE'S SHORT FICTION

Itishree Devi

We are like chiffon saris — a sort of cross-breed

aftempting to adjust to the pressures of a new

world, while actually being from another older one.
— Feroza Jussawala

Is the New World tolerant of its newcomers? If so, why do those
coming to America, particularly those from South Asia, not feel "at
home" on its soil? Bharati Mukherjee seeks to address these questions
in her fiction. Her protagonists' sense of belonging is forced into a
process: their cultural identity passes through a recurring process of
translating and being translated.

The question of identity and homeland has become urgent as travel
and migration have become a reality for many. The quest for roots is
linked to the yearning for a space and community that one can call
one's own. This new hybrid of hyphenated community, born in one
place, brought up in another and living in a third, constantly struggles
for self-affirmation in order not to be erased.

Bharati Mukherjee, the Indian born North American novelist, uses
language as a tool to give expression to this perennial struggle on the
part of third-world immigrants in their attempt to assimilate into the
North American lifestyle. As Shirley Geok-lin-Lim puts it: "Language
gives indiscriminately to every human inherent abilities to shape,
manipulate, express, inform to protest, to empower oneself in the
world."

For many of the immigrant protagonists in Mukherjee's short fiction,
the assimilation into American culture creates tension resulting from a
process of appropriation and abrogation of traits of the two cultures.
For "... in crossing borders...an immigrant exchanges more than
passports and citizenships" (Wickramagamage 171).

e Dr. Itishree Devi is currently working as DGM Corporate
Communications & PR at Indian Metals & Ferro Alloys Ltd.
(IMFA), Bhubaneswar.

Note: For complete article contact remarkings@hotmail.com



mailto:remarkings@hotmail.com

ADRIENNE RICH’S ‘RE-VISIONIST’ UTOPIA

Tasneem Shahnaaz

Overthrow. And make new.

An idea. And we felt it.

A meaning. And we caught it

as the dimensions spread, gathering

in pre-utopian basements figured shadows
scrawled with smoke and music. - Adrienne Rich,
“Rereading The Dead Lecturer” (2006)

This essay attempts to offer a reading of Adrienne Rich’s poetry as
positing, albeit unconsciously, a utopian vision of society in the context
of history and gender. It also intends to offer a strategy of reading
which is appropriate to the feminist impulse that informs the poetry of
Adrienne Rich. It is interesting to note that her early poems in A
Change of World begin by being closed forms of versification which
won the Yale Younger Poets award and was commended by Auden as
being “neatly and modestly dressed, speak quietly but do not mumble,
respect their elders, but are not cowed by them, and do not tell fibs”
(ARPP 278-279). His description recalls a male centric image of a
neat, well-dressed woman who is quiet, modest and submits to
traditional role enacting. In fact, the poems in this volume are formal,
metrically correct compositions where the poet is least visible and the
themes are “universal.” Helene Cixous writes in “The Laugh of
Medusa”: “If a woman has always functioned ‘within’ the discourse of
man, a signifier that has always referred back to the opposite signifier
which annihilates its specific energy and diminishes or stifles its
specific energy... it is time for her to dislocate this ‘within’, to explode
it, turn it around, and seize it; to make it hers ...” (257). A feminine
textual body would thus be defined as a “female libidinal economy, a
regime, energies, a system of spending not necessarily carved out by
culture” (287).

e Dr. Tasneem Shahnaaz is Associate Professor in the
Department of English, Sri Aurobindo College, Delhi
University.

Note: For complete article contact remarkings@hotmail.com
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